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PREFACE. 

So  large  a  number  of  works  on  Sight-Singing  already  exist  that  the  publi- 
cation of  a  new  book  on  the  subject  seems  to  call  for  explanation,  if  not  for 
apology. 

The  present  volume  is  the  outcome  of  many  years'  experience  in  teaching 
sight-reading,  and  the  author  hopes  that  it  contains  sufficient  novelty,  both  in  plan 
and  in  matter,  to  plead  a  justification  for  its  appearance. 

The  authfor's  method  is  not  new.  It  is  merely  a  progressive  arrangement  of 
studies,  commencing  with  exercises  based  upon  the  simple  harmonic  combinations 
to  be  found  in  the  major  and  minor  scales,  and  continuing  through  easy  stages 
to  the  more  difficult. 

It  would  be  unreasonable  to  expect  that  the  present  work  will  meet  with 
universal  approval;  but  it  may  at  least  claim  to  be  an  honest  attempt  in  the 
right  direction. 

That  the  innovation  in  singing  names  for  sharps  and  flats  will  not  be  indorsed 
by  all  is  also  expected  ;  the  author  only  asks  for  a  fair  trial  of  the  same  before 
an  opinion  is  expressed. 

Through  the  courtesy  of  Mr.  J.  P.  McCaskey  and  the  Century  Publishing 
Co.,  the  author  has  been  enabled  to  make  valuable  additions  to  Part  Six  of  this 
book.  His  acknowledgements  are  also  due,  and  are  hereby  extended  to  the  Rev. 
M.   K.   Bailey  for  valuable  assistance  rendered. 

That  the  present    effort    may    prove    useful    to    both    teacher    and    student    is 

the  wish  of 

THE   AUTHOR. 
New  York,  December  jd,   1895. 
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ill. 


INTRODUCTORY. 

It  is  not  intended  that  the  pupil  or  class  shall 
begin  at  the  beginning  of  this  book,  and  continue 
page  by  page  until  the  end  has  been  reached,  but 
ratner  to  proceed  as  follows  : 

Take  one  key  and  study  the  exercises  in  that 
key  successively  through  the  different  parts,  e.  g.: 

We  will  take  the  key  of  C;  this  octive  being 
within  the  range  of  most  voices. 

Commence  with  Part  One,  taking  Nos.  1  to  36, 
after  which  take  in  Part  Four ;  Nos.  611  to  655, 
follow  these  with  Part  Five;  Nos.  797  to  821, 
take  simultaneously  with  these  latter  numbers 
those  in  Part  Three,  Nos.  329  to  366.  In  this 
manner  each  key  should  be  studied. 

After  the  exercises  in  C,  G,  and  F  have  been 
studied  as  above  indicated  for  C,  the  class  are  pre- 
pared to  proceed  with  Part  Six. 

Exercises  are  given  in  both  Treble  and  Bass 
Clefs.  The  author  recommends  the  immediate 
introduction  of  the  latter. 

Soprani  and  Alti  in  singing  from  the  Bass  Clef 
will  sing  an  octave  higher ;  Bassi  and  Tenori  in 
singing  from  the  Treble  Clef  will  sing  an  octave 
lower  than  written. 

All  Exercises  should  be  sung  to  the  syllable  lah, 
or  any  other  vowel  sound,  as  well  as  to  the  regular 
soh-fah  syllables. 

CHAPTER  I. 

MUSICAL  CHARACTERS. 

The  pitch  of  musical  sound  is  represented  to 
the  eye  by  means  of  a  staff.  The  staff  consists 
of  five  lines  together  with  the  spaces  which 
belong  to  them. 


It  is  frequently  enlarged  by  short  added  lines 
above  and  below,  called  leger  lines. 


Each  line  and  space  is  called  a  degree. 

Clefs  are  characters  used  in  music  to  determine 
the  absolute  pitch  of  tones  as  represented  on  the 
staff.     The  clefs  in  use  are : 

Treble  or  G    clef  which   fixes   G  on   the 
second  line. 


^=^ 


-&- 


middle 

e        d       e 


^f      Bass    or    F    clef    which    fixes    F    on    the 
^-  fourth  line. 

-!      '     ,     e-t—  t    t     T 


E=± 


-t 


middle 
b  c 


gab        cd        e       f       g       a 

j.  C  clef  which  fixes    middle   C    upon    which- 
j^j        ever  line  or  space  it  is  placed. 

When  placed  on  the  first  line  it  is  called  the 
Soprano  Clef. 


z± 


middle 
G  d 


T: 


When  on  the  third  line,  the  Alto  Clef. 


3: 


middle 
b        c 


1 


gabcdefg 
When  on  the  fourth  line,  the  Tenor  Clef. 


=F 


1 


middle 
b       c 


Notes  are  characters  used  in  music  to  repre- 
sent the  length  or  duration  of  tones. 

Whole  note. 
Half  notes. 

Quarter  notes. 
Eighth  notes. 

Sixteenth  notes.     Jffiffi  f$f$%~$f$f% 

Rests  are  characters  in  music  enjoining  silence 
during  their  time-value.  The  time-value  of  a 
rest  is  the  same  as  that  of  a  note  of  the  same 
denomination. 


* 


:£E 


Whole  rest      Half  rest    Quarter  rest   Eighth  rest  Sixteenth 

For  Sharps  ($) see  page  vi. 

For  Flats  (b)  see  page  vii. 

For  Cancels  (fc|)  see  page  vii- 

Bars   are  lines   drawn  perpendicularly  across 
the  staff. 

A  Measure  is  represented  by  the  space  between 
two  bars. 


Measure 


Bar 


Measure       Double  bar 


A  Slur  placed  over  two  or  more  consecutive 
notes  indicates  that  one  syllable  is  to  be  applied 
to  as  many  notes  as  are  so  connected. 


P=^ 
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i 


-    men. 


Hal    -  le     -     lu    -  jah!       A 

When  the  notes  are  of  smaller  denomination 
than  quarter,  no  slur  is  required,  as  the  hooks 
are  then  connected. 


$m^3m 


-^- 


1 


Come,     ye  thankful        peo   -   pie,        come. 

The  Tie,  when  placed  over  two  or  more  consec- 
utive notes  on  the  same  degree,  indicates  that  the 
tone  represented  is  to  be  held  without  interruption 
for  the  aggregate  time-value  of  the  notes  so  con- 
nected. 


i 


4- 


-&- 


WP=* 


A  Dot  after  a  note  or  rest  increases  the  value  of 
said  note  or  rest  one  half. 


P  P    f  otherwise  written  P "  f 


See  No.  628. 


i     £j    otherwise  written   \     y         See  No.  676. 
f  XJ  f  £J>  otherwise  written  f>  f>  See  No.  716. 


iv. 


The  Hold  or  Pause  shows  that  the  note  or  rest 
over  which  it  is  placed  must  be  prolonged. 


The  Hold 


— ~\~ 


Thc  Pause  at 


The  Repeat  shows  that  the  preceding  passage 
should  be  sung  again. 


The  Repeat 


The  signs  [1 


and  \-i  - 


are  frequently 


used    where    repetitions   occur.     The    measures 
marked  [1  "are  then  only  to  be  sung  once, 

and  those    marked    [2  ~  are    to  be    sung  in 

place  of  them  on  the  repeat. 


PART   FIVE. 

The  two-part  studies  are  now  introduced.  They 
are  arranged  in  the  same  manner  as  the  studies 
for  single  voice  in  part  four,  and  should  be  studied 
simultaneously  with  them. 

For  combinations  of  the  various  forms  in  major. 
See  Nos.  802  to  881,  in  minor  Nos.  884  to  905. 

PART   SIX. 

The  Hymns  and  Part  Songs  here-in  contained 
should  not  be  attempted  until  after  the  exercises 
from  Nos.  Gil  to  692  are  well  in  hand. 

The  succession  being  progressive,  they  should 
be  taken  in  order. 

Nos.  905  to  967  are  Sacred. 

Nos.  967  to  1,003  are  Secular. 


CHAPTER  II. 

ARRANGEMENT  OF  EXERCISES. 

An  effort  has  been  made  to  have  the  exercises 
in  this  book  as  progressively  arranged  as  pos- 
sible. With  this  end  in  view  they  commence  with 
the  simplest  studies  on  Ave  degrees  of  the  scale, 
and  proceed  by  easy  stages  through  the  different 
keys  to  the  more  difficult  intervals  and  subdivis- 
ions of  the  principal  parts  of  a  measure. 

The  exercises  in  parts  one,  two  and  three  should 
be  sung  without  regard  to  time,  they  being  for  the 
study  of  intervals  only. 

PART  one.  ' 

This  part  commences  with  simple  exercises  on 
the  first  five  degrees  of  he  major  scale,  after 
wiiich,  similar  exercises  on  be  four  upper  degrees 
are  taken.  These  two  sections  are  then  combined 
an  I  thereby  complete  the  scale.  Studies  in  triads 
and  chords  are  then  taken  through  all  the  keys. 

PART   TWO. 

The  exercises  in  this  part  ai-e  i-i  the  minor  mode, 
and  have  been  arranged  similarly  to  those  of  part 
one. 

This  part  should  not  bo  taken  up  until  after  some 
progress  has  been  made  in  the  major  studies. 

PART   THREE. 

Exercises  in  sharps  and  flats  for  all  keys  ;  they 
should  be  studied  simultaneously  with  part  four, 
and  always  in  similar  key. 

In  the  first  numbers  of  this  part  the  entire  class 
should  be  made  to  sustain  the  tone  of  the  note 
surmounted  by  a  hold,  and  whilst  doing  so  men- 
tally measure  the  half-step  before  singing  the  in- 
terval. 

PART   FOUR. 

With  the  studies  in  this  part  the  class  must  be 
taught  to  keep  time.  Thjs  is  done  by  .giving  to 
each  measure  the  number  of  beats  indicated  by 
the  fraction.     See  page  vi.  ,  . 

The  studies  have  been  arranged  as  follows  : 

Key  of  C.     The  undivided'  beat..    . . .   See  page  vi. 

Key  of  (t.     Doublets. Seepage  vi. 

Key  of  F.     Dotted  notes Seepage  iii. 

Key  of  D.     Quadrolets -Seepage  vi. 

Key  of  13?.  Variety  of  quadrolets  ...Seepage  vi. 

Key  of  A.     Dotted    notes    of     smaller    value. 

See  No.  716 

Ki  >y  of  Et\  Triplets See  page    vi. 

Key  of  E.     Syncopation See  page    vi. 

F  1 1"  combinations  of  the  various  forms  in  major. 
See  Nos.  747  to.  773,  in  minor  Nos.  773  to  797. 


CHAPTER  III. 

THE  MAJOR  MODE. 

The  standard  tune  or  scale  which  forms  the 
basis  of  our  musical  system,  consists  of  a  succes- 
sion of  tones  placed  degreewise  at  intervals  of 
steps  and  half-steps,*  and  called  respectively  for 
singing  purposes : 

Doh,  Ray,  Me,  Fah,  Soh,  Lah,  Te,  Doh. 

The  first  seven  degrees  have  each  a  different 
name,  but  the  eighth  bears  the  same  name  as  the 
first,  the  series  being  again  repeated.  This  suc- 
cession of  tones  is  called  the  Major  Scale. 

The  degrees  of  the  scale  are  represented  first  by 
numbers,!  to  show  the  relative  position  ;  second, 
by  syllables,  as  singing  names,  and  third,  by  letters, 
as  absolute  pitch  names. 


-&- 


l 

doh 
C 


ray 
D 


3 

me 

E 


4 
fah 

r 


5 
soh 
G 


6 

lah 
A 


7 

te 
B 


1 
doh 

C 


A  dot  above  the  number,  thus :   1,  2,  3,  would 

show  that  the  tone  represented  is  in  the  upper 

octave;  if  below  the  number,  5,  6,  7,  then   in  the 

lower  octave.     See  diagram,  page  1. 

It  must  be  understood  that  the  number  1  and 
the  letter  C  are  not  identical  terms.  1  may  be 
placed  upon  any  degree  of  the  staff;  after  having 
been  fixed  upon  some  one  degree,  the  others  are 
numbered  consecutively  forward  in  ascending,  and 
consecutively  backward  in  descending. 

In  the  major  scale  the  half-steps  occur  between 
3 — 4  and  7 — i;  the  remaining  intervals,  1 — 2,  2 — 3, 
4—5,  5 — 6  and  6 — 7,  are  whole  steps. 

%  step.  U>  step. 


■&- 


-&- 


I*  2  3  4  5  0  T  i 

This  relationship  between  the  degrees  of  the 
major  scale  never  changes,  hence  arises  the  neces- 
sity for  sharps  and  flats  when  placing  1  upon 
other  degrees  than  that  of  C. 

A  half  step  is  the  smallest  interval  in  use  in 
music.     Two  half-steps  make  one  whole-step.  _ 


*The  terms  whole  and  half  tone  are  not  used  by  the  author. 
Tone  is '•something1  heard  "  and  is  the  audible  result  of  a  given 
number  of  regularly  recurring  vibrations  per  second;  it  is 
musical  sound  ;  it  cannot  be  cut  in  two  nor  applied  as  a  yard 
stick. 

+As  numbers  express  a  relative  position  when  applied  con- 
secutively to  the  degrees  of  the  major  scale,  it  seems  rational 
to  believe  that  an  application  of  the  same  will  enable  the  pupil 
the  better  to  understand  the  relation  existing  between  these 
degrees. 


CHAPTER  IV. 


INTERVALS. 


thus,  G — i>  is  a  fifth,  because  it  contains  five  de- 
grees—viz.: G,  A,  B,  O,  i). 

It  will  be  more  to  a  pupil's  advantage  and  easier 

for  him  to  remember  that  a  certain  interval  is  a 

perfect  fifth  because  it  sounds  like  its  type,  1 — 5, 

An  interval  is  the  distance  between  any  two  de-      than  because  it  contains  a  given  uumber  of  steps 

grees  of  the  scale.   Intervals  are  named  according      and  half-steps.    Intervals  are  either  major,  minor, 

to  the  number  of  degrees  which  they  contain ;      perfect,  augmented  or  diminished. 

INTERVAL  CHART  OF  THE  MAJOR  MODE. 
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In  the  above  chart  are  given  all  the  diatonic  in- 
tervals to  be  found  in  the  major  scale  of  any  key. 
The  chart  should  be  used  as  follows: 

First — For  the  study  of  intervals  up  or  down, 
e.  g.:* 
Sing  1—1: Doh,  doh. 

This  is  a  perfect  prime. 
Sing  1—2:. .  Doh,  ray. 

This  is  a  major  second. 

Sing  1—3:  Doh,  me. 

This  is  a  major  tldrd. 
Sing  1—4: ...   Doh, fah. 

This  is  a  perfect  fourth. 

Sing  1—5: ...  Doh,  soli. 

This  is  a,  perfect  fifth. 

Sing  1—6:   Doh,  lah. 

This  is  a  major  sixth. 
Sing  1—7:...  Doh,  te. 

This  is  a  major  seventh. 
Sing  1—1:. .  .   .  Doh,  doh 

This  is  a  perfect  octave. 
Sing  1—7:.  .    .  Doh,  te. 

This  is  a  minor  second. 
Sing  1—6:   ..  ...  Doh,  lah. 

This  is  a  minor  third. 
Sing  1 — 5:  Doh,  soh. 

This  is  a  perfect  fourth. 
Sing  1—4:.  ...   Doh,  fah. 

This  is  a  perfect  fifth. 
Sing  1—3: Doh, me. 

This  is  is  a  minor  sixth. 
Sing  1—2:  ....  Doh,  ray 

This  is  a  minor  seventh. 
Sing  1—1:.    .  ....  Doh,  doh. 

This  is  a  perfect  octave. 
Sing  4—7:....  ....  Fah,  te. 

This  is  an  augmented  fourth. 

Sing  7— 4:.        ..  Tejah. 

This  is  a  diminished  fifth. 


It  will  be  seen  that  all  types  of  intervals  reck- 
oned from  the  key-note  upward  are  either  major 
or  perfect;  those  reckoned  from  the  key-note 
downward,  minor  or  p   .feet. 

In  the  major  scale  we  also  find  one  augmented 
and  one  diminished  interval. 

The  inversion  of  an  interval  arises,  when  the 
lower  of  the  two  notes  forming  the  interval  is 
placed  an  octave  higher,  or  the  higher  one  an 
octave  lower. 


Prime,  Inverted.    Third,  Inverted. 


TT 


Fifth,  Inverted. 

L 


1 


*It  will  be  understood  that  all  questions  of  the  teacher  are 
printed  in  Komaii,  the  answers  of  the  class  in  italic  type. 


r  r 

To  ascertain  the  interval  resulting  from  an  in- 
version, subtract  the  number  of  the  interval  from 
the  number  nine,  thus  : 

An  inverted  prime  becomes  an  octave,  9  minus  1 
leaving  8. 

An  inverted  third  becomes  a  sixth,  9  minus  3 
leaving  6. 

An  inverted  fifth  becomes  a  fourth,  9  minus  5 
leaving  4. 

By  inversion,  major  intervals  become  minor, 
minor  become  major,  augmented  become  dimin- 
ished, diminished  become  augmented,  but  perfect 
remain  perfect,  i  <?.: 

A  perfect  prime  becomes  a  perfect  octave. 

A  major  third  becomes  a  minor  sixth. 

A  minor  third  becomes  a  major  sixth. 

The  following  class-drill  is  strongly  recom- 
mended: 

Sing  a  major  third  :   Doh,  me. 

Sing  a  perfect  fifth  : Doh,  soh. 

In  like  manner  all  intervals  should  be  called  for, 
and  as  soon  as  the  class  have  responded,  the  inter- 
val should  be  written  on  the  blackboard.  This 
should  be  done  with  different  Tonics  (key-notesj. 


vi. 


Second.     For  reading  the  pitch — names  of  keys 
e,  g. :  Bead  key  of  D  : 

I),  E,  F sharp,  G,  A,  B,  C  sharp,  D. 

This  must  be  done  up  and  down  the  column 
until  the  succession  becomes  familiar. 


CHAPTER  V. 


MEASURE. 

For  the  better  understanding  thereof,  music  is 
divided  into  regularly  recurring  groups  of  pulsa- 
tions or  beats,  called  measures. 

The  number  of  beats  of  which  a  measure  may 
consist  is  confined  to  the  numbers  2  and  3,  and  the 
multiples  thereof ;  the  former  are  called  simple, 
and  the  latter  compound. 

The  number  of  beats  in  a  measure  furnishes  a 
distinctive  name  for  the  time  ;  thus  :  A  measure 
having  two  beats  is  called  Duple ;  one  of  three 
beats,  Triple. 

A  fraction  placed  at  the  beginning  of  a  com- 
position indicates  the  measure. 

RYTHMICAL  ACCENTUATION. 

An  essential  feature  of  music  is  the  constant  re- 
currence at  regular  intervals  of  an  accented  pulse. 

In  every  division  of  a  measure  by  two,  one  is  a 
heavy  (accented)  and  two  is  a  light  (unaccented) 
beat.  In  the  division  of  a  measure  by  three  one 
is  heavy,  two  and  three  are  light. 

These  accentuations  are  called  rythmical  ac- 
centuations. 

DUPLE  MEASURE. 

Duple  Measure  has  two  parts,  and  is  indicated 
by  the  figure  2.  The  fraction  g  would  read  :  Two 
half  notes  or  their  equivalent  in  a  measure  ;  the 
numerator  indicating  the  number  of  beats  to  the 
measure,  the  denominator  the  unit  of  time  or  kind 
of  note  to  each  beat.    See  No.  611. 

Triple  Measure  has  three  parts  and  is  indicated 
by  the  figure  3.  £  would  read :  Three  quarter 
notes  or  their  equivalent  in  a  measure.  See  No.  631. 

Quadruple  Measure  has  four  parts  and  is  indi- 
cated by  the  figure  4.     See  No.  622. 

Sextuple  Measure  is  a  compound  of  two  three- 
part  (triple)  measures  and  is  indicated  by  the  fig- 
ure 6.     See  No.  636. 

Nine-part  is  a  compound  of  three  three-part, 
and  Twelve-part  is  a  compound  of  four  three-part 
measures. 

The  following  diagrams  show  the  relation  of  ac- 
cent between  the  nine-part  and  three-part  meas- 
ure, and  that  between  the  twelve-part  and  four- 
part  measure. 
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CHAPTER  VI. 
Division  of  the  Principal  Parts  of  a  Measure. 
Each  beat  of  a  measure  may  be  divided  into 
two  or  more  equal  or  unequal  parts. 


The  undivided  beat,  each  note 
taken  as  a  unit  of  time.  See 
No.  611. 

The  division  of  the  beat  into 
tw<  >  eq  ual  parts ;  called  Doublet. 
See  No.  655. 

The  division  of  a  beat  into 
three  equal  parts;  called  Trip- 
let.   See  No.  726. 

The  division  of  a  beat  into 
four  equal  parts;  called  Quad- 
kolet.     See  No.  693. 

The  division   of  a  beat  into 
H=H^_#i_<rl:   ~\  one  long  and  two  short  parts. 


See  No.  705. 
For  combinations  of  the  various  divisions,  see 
No.  747. 

SYNCOPATION. 
Syncopation  is  a  displacement  of  the  regular 
accent,  by  connecting  an  unaccented  note  with  the 
following  accented  one,  either  in  the  same  or  in 
different  measures. 


in  place  of  |  J  J  J  J 

in  place  of  I  J  J  J 
For  various  forms  see  No.  735. 
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CHAPTER  VII. 


CHROMATIC  ALTERATIONS. 

Such  degrees  as  enter  into  the  composition  of  a 
major  or  minor  scale  are  called  diatonic. 

Degrees  which  have  been  altered  by  sharp  or 
flat  may  appear  in  a  melody,  either  for  embellish- 
ment or  to  effect  modulation;  such  are  called 
chromatic. 

A  chromatic  alteration  may  occur  between  any 
two  diatonic  degrees  which  are  a  major  second 
(whole  step)  apart.  This  alteration  may  be  ef- 
fected either  by  raising  the  lower,  or  lowering  the 
upper  of  the  two  degrees. 

SHARPS.* 

A  sharp  (£)  when  placed  upon  any  degree  of  the 

scale  raises  that  degreef  by  one  half-step. 

For  the  purpose  of  having  a  distinctive  name 
for  each  degree  of  the  scale,  when  altered  by  a 
sharp,  the  author  has  added  e  (with  short  sound 
as  in  end)  to  each  initial  consonant  of  the  Soh-Fah 
syllables.     Thus : 

#1       P      P       P      P      P       P 
De,      Re,    Me,     Fe,     Se,    Le,      Te. 

The  relation  existing  between  an  altered  de- 
gree, and  tire  one  next  above,  is  the  same  as  that 
between  Te  and  Doh  (half-step.) 

Before  singing  either  of  the  following  examples, 
think  of  1 — 7 — i,  then  sing  as  indicated: 


-0- 


Think  :    doh, 
Sing- :       Soli, 

See  No.  329. 


te, 
te, 


0 


m 


0 


doh. 

soh. 


doh, 
lah, 


te, 
se^ 


doh. 
lah. 


*Thc  author's  experience  has  demonstrated  that  it  is  to  the 
advantage  of  a  pupil  to  have  a  distinctive  name  for  each 
degree  of  the  scale  when  altered  by  sharp  or  flat. 

liy  adopting- the  sound  of  e  (as  in  end)  for  sharps,  and  that 
of  eu  (same  as  e  inearth)  for  flats,  no  conflict  whatever  is  had 
with  the  regular  vowel  sounds,  no  change  of  initial  for 
syllable  is  necessary,  and  a  name  easily  learned,  but  dif- 
fering- from  all  the  others  is  obtained  for  each  altered  de- 
gree. Of  the  sounds  as  given  above,  that  of  e  has  an  upward, 
and  that  of  eu  a  downward  tendency. 

+A  tone  is  not  raised  or  lowered-  'nit  it  is  replaced  by  an- 
other higher  or  lower  than  itself 


In  endeavoring  to  sing  tones  indicated  by 
sharps,  think  of  the  degree  next  above  the  one  to 
be  sung,  and  then  sing  one  half-step  lower.  Thus  : 
Sing  1-<I ; 

Doh,  mentally  sing,  5,  then  audibly  £1 ;  Fe. 
See  No.  337. 

A  double  sharp  (*)  raises  a  degree  one  whole- 
step. 

FLATS. 

A  flat  (I?)  when  placed  upon  any  degree  of  the 
scale  lowers  that  degree  by  one  half-step. 

For  the  same  reasons  as  given  for  sharps  the 

author  has  added  eu  (with  sound  of  e  as  in  earth) 
to  each  initial  consonant  of  the  Soh-fah  syllables. 
Thus  : 

t?l,     t>2        b3      H,      t>5,      K      tyl. 
Deu,  Keu,  Meu,  Feu,  Seu,  Leu,  Teu. 

The  relation  existing  between  an  altered  degree 
and  the  one  next  below  is  the  same  as  that  be- 
tween Fah  and  Me  (half -step). 

Before  singing  either  of  the  following  examples 
think  of  3—4—3,  then  sing  as  indicated. 


I 


Pfi>- 


'G. 


--&- 


V.G1 


-<5>- 


Thiiik:    Me,     fah,     me.  me,     fah,     me. 

Sin;?:       Lab,    teu,      lah.  Soli,    leu,       soh. 

See  No.  333. 

In  endeavoring  to  sing  tones  indicated  by  flats, 
think  of  the  degree  next  below  the  one  to  be 
sung,  and  then  sing  one  half-step  higher.  Thus, 
Sing  5— Vl ; 

Soh,  mentally  sing  6,  then  audibly  p7  ;  Tea. 

See  No.  351. 

A  double  flat  (|??)  lowers  a  degree  one  whole- 
step. 

Sharps  or  Flats  occurring  throughout  a  com- 
position are  called  Accidentals.  Accidentals  affect 
all  notes  on  the  same  degree  throughout  the 
measure  in  which  they  occur. 

THE  CHROMATIC  SCALE. 

A  succession  of  twelve  half -steps  forms  the 
chromatic  scale.  The  usual  form  of  notation  is  to 
alter  the  degrees  with  sharps  in  ascending  and 
with  flats  in  descending. 

Doh,  de,  Kay,  re,  Me.Fab,  fe,  Soh.se,  Lah,  ie,  Tc,Doh. 
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Do,Te,teu,Lah,leu,Soh,seu.Fah,Me,meu,Ray,reu,Doh. 
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See  No.  579. 

THE  CANCEL. 

For  this  character  (Ijj)  the  author  has  adopted 
the  name  cancel.  By  the  use  of  the  term  natural 
it  is  easy  to  see  how  readily  the  idea  would  ob- 
tain, in  the  mind  of  beginners,  that  some  tones  are 
more  natural  than  others,  and  the  impression  that 
the  key  of  C  is  more  natural  than  other  keys. 

The  character  itself  is  never  used  except  for  the 
purpose  of  canceling  the  effect  of  a  previous  sharp 
or  flat ;  hence  the  name  cancel. 

Do  not  call  a  note  F  natural  or  G  natural; 
rather  F  or  G. 

When  the  cancel  annuls  a  sharp  of  the  signature, 
(those  next  the  clef  j  it  is  read  as  a  flat. 

See  No.  38U. 
Key  of  G.  Key  of  A. 

-|-  r-r-O— 


Si^fZl 


teu  leu 

"When  the  cancel  annuls  a  flat  of  the  signature, 
it  is  read  as  a  sharp.     See  No.  390. 
Key  of  F.  Key  of  It-flat. 
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CHAPTER  VIII. 

THE  MINOR  MODE. 

If  we  commence  on  the  sixth  degree  of  any  of 
our  major  scales  and  sing  through  to  the  higher 
octave,  we  get  what  was  called  by  the  ancient 
Greeks  the  .ZEolian  Mode.  This  mode  forms  the 
basis  of  our  modern  minor  scale. 
C-major.  F-major. 


If  the  attempt  should  now  be  made  to  descend 
as  we  ascended,  the  tendency  or  inclination  would 
be  to  sing  the  major  scale  on  the  6  degree,  and  the 
substitution  of  sharp  one  for  one.  To  overcome 
this  tendency,  and  also  as  in  leaving  the  key-note 
no  leading  degree  is  required,  we  descend  with  the 
form  of  the  scale  as  at  first  constructed  from  the 
major,  and  called  the  iEolian  ;  thus: 


In  singing  the  above  scales,  we  find  that  they 
end  unsatisfactorily  ;  that  is,  we  do  not  experience 
the  same  feeling  of  rest  at  the  end  as  in  sing- 
ing from  1  to  1. 

The  strong  tendency  of  the  seventh  to  the  oc- 
tave (7  to  i)  may  be  attributed  to  the  fact  of  there 
being  but  one  half  step  between  the  two  degrees. 
As  the  interval  from  5  to  6  is  one  whole  step, 
the  upward  tendency  is  lacking.  To  obtain  this 
result  in  the  minor  scale,  the  fifth  degree  (major 
scale)  is  raised  one  half-step ;  this  gives  it  the 
■character  of  the  seventh  or  leading  degree. 


This  is  called  the  harmonic  form  of  the  minor 
scale.  To  overcome  the  difficulty  in  singing  the 
augmented  second  between  four  and  sharp  five, 
the  exercises  given  in  Nos.  178  and  179  should  be 
taken  in  all  the  minor  keys,  e.  g.: 

For  descending.     (Observe  the  holds): 

6,  #3,  6,  |  3,     4,     3,  |  6,  #5,  6|   4,    3,  |  6,  #5,  4,      3|| 
La,  se,  lah,  mc,  fah,  mc,  lah,  se,  lah,  fah,  me,  lah,  se,  f~h,  me 

For  ascending : 

3,    4,     3  |  6,  #5,  6,  |  3,    4,  3,  |  #5,  6,  |  3,    4,   #5,   6|| 
Me,  fah,  me,  lah,  se,  lah,  me,  fah,  me,  s6,  lah,  me,  fah,  se,  lah. 

THE  MELODIC  FORM. 

Owing  to  the  unmelodic  interval  from  %  4  to  5, 
the  harmonic  form  is  rarely  used  in  melodic  pas- 
sages. To  overcome  this  difficulty  another  form 
of  minor  scale  is  in  use,  one  which  contains  pro- 
gressions of  steps  and  half-steps  only.  This  is 
called  the  Melodic  Form. 

The  following  method  for  teaching  the  melodic 
form  is  recommended.    Sing: 

soh,  lah,    te,  doh.  „       me,    ff,     se,     lah 

?3  call  this 


5=P^ 


5       6         IX 

Now  sing : 
„       lah,    te,  doh,  ray. 


I 


ZJfcr-fa- 


me. 


T 


1 


s>- 


-G> — ' 


3     *4       $> 


Combine  this  with  the 
preceding,  and  our  scale 
will  read : 


1 


1 


z 


3 


■0- 


The  study  of  the  two  forms  of  the  minor  scale 
as  above  indicated  cannot  be  too  strongly  recom- 
mended, and  should  be  taken  in  all  the  keys.  See 
scales  in  part  two. 


CHAPTER  IX. 


THE  DRILL  CHART. 


The  teacher  will  sing  the  major  scale  in  the  key 
of  C,  enunciating  the  syllables  very  distinctly. 


-G>- 


-<5>- 


&- 


te, 

doh. 

• 

7, 

1. 

B, 

c, 

I 


Syllables :     Doh,   ray,    me,     fah,     soh,    lah, 
Numerals :       1,        2,       3,         4,  5,       6, 

Pitch  names :  C,       D,      E,        F,         G,     A, 

This  should  be  imitated  by  the  class. 

Next  the  teacher  sings  the  same  scale  with  the 
numerals.  This  is  also  to  be  imitated  by  the  class. 

The  descending  scale  should  be  sung  in  a  similar 
manner : 


P 


-e- 


-G>- 


,15Z=: 


8* 


85 


Syllables :       Do,    te,     lah,    soh,    fah,   me,    ray,    doh. 
Numerals:       1,        7,       6,         5,        4,       3,         2,         1- 
Pitch  names :  C.     B,       A,       G,       F,        E,      D,         C. 

After  having  thoroughly  practiced  the  scale  as 
above  indicated  the  class  are  prepared  to  proceed 
with  the  Drill  Chart  exercises.  These  exercises 
should  also  be  used  as  dictation  exercises,  the 
teacher  giving  the  number,  and  the  class  singing 
the  syllable.     Thus  : 

Sing  One ;  Doh.  Sing  Two  :  Ray.  Sing  One :  Doh. 

In  this  manner  the  various  numbers  should  be 
drilled.  They  are  progressively  arranged,  and 
the  class,  after  having  thoroughly  practiced  the 
scale,  will  have  no  difficulty  in  singing  the  exer- 
cises correctly.  The  odd  numbers  give  the  ascend- 
ing intervals  from  the  different  degrees,  and  the 
even  numbers  give  the  descending  intervals. 

Dictation  exercises  should  be  regularly  drilled. 


Drill -Chart. 

See  Chapter  IX.  pagre  VIII. 
For  the   Study  of  any  Diatonic   Interval   within  the    Octave. 


N?  1. 

12     12      12     1 

12  3      13       13      1 

12      3      4      14       14      1 

12     3  4      5      15      15      1 

12     3     4      5     6      16      16      1 

12      3     4  5     6     7      17      17      1 

1      2      3     4      5      6      7      1      1      i      1      1      1 

N?  3. 

1      2 

2  3      2      3     2 
234      2     4     24     2 

2     34     5  25252 
2345     6      26      26 

2     3     4     5     6  7     2     7      2     7 

234     5     6  71212 

N?  5. 

1      2    3 

3  4     3     4  3 
3     4      5     3     5  3     5      3 

3     4     5     6     3     8  3     6     3 

3     4     5     6     7     3     7  3      7     3 

3     4      5     6     7     13  1      3     1 

N?  7. 

12      3     4 

4     5     4      5     4 

45646464 

4      5     6      7    4     7     4     7     4 

4  5      6      7      14      1      4      1 

N?  9. 

1      2      3      4       5 
.5656      5 

5  6      7     5      7      5      7      5 
5      6      7      15      1       5      t 

N?    11. 
12      3      4      5      6 
6      7      6      7      6 
6      7       16       16       1 


N?    2. 

i    7    i     7    i    7    i 

17  6       16      1  6      1* 

17  6      5      15      1  5      1 

17      6  5      4       14  14      1 

17      6  5     4      3      13  13      1 

1      7     6      5  4      3      2      i  2     1       2      1 

l"      7     6      5  4      3      2      1      1  1      1      1      1 

•  N?  4. 
i     7 

7     6  7     6     7 

7     6      5  7  5      7      5     7 

7     6     5      4  7      4      7     4      7 

6     5     4  3  7     3      7     3     7 

6     5     4      3  2     7      2     7      2     7 

5     4      3  2      17      17      1 

N?    6. 

1     7     6 

P    5    6     5 

6     5     4     6     4      6     4     6 
6     5     4     3     6      3     6     3     6 
6      5     4      3     2     6      2     6      2     6 
5     4      3      2      16      1      6      1      6 


N?  13. 

1       2      3      4      5      6      7 

7      17      1 

N?    14. 

1*       7      6      5      4      3      2 

2       12      1 

N9  15. 

12     17     1    2     7     1 

17      12      1    7     2      1 


N?    S. 

1      7      ti      5 

5     4      5     4      5 

5     4      3     5      3      5     3      5 

5     I      3      2     5      2      5     2      5 

5     4      3      2      1      5      1      5      1 

N?    10. 

l"      7      6       5      4 

4      3      4      3       4 

4       3      2      4       2      4       2      4 

4       3       2       14       14       1 

N?  12. 

I       7      6  5     4       3 
3      2      3       2      3 
3       2      13       1       3       1 


This  chart  may  be  had  separately .    Price  3  cts. 
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Extension. 


Part  One  *) 

The  Major  Mode. 

See  Chapter  III  ,  page    IV. 

Key  of  C  Major. 
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36  Measures   marked  thus  *may  be  omitted, 
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Key  of  F  major. 
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55  Measures  marked  thus  »  may  be  omitted. 
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Key  of  D  major. 
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72  Measures  marked  thus*may  be  omitted.  n>o 
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Key  of  B  flat  major. 
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90  Measures  marked  thus  *  may  be  omitted . 
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Key  of  A  major 


^=EE 


-O- 


o-o^ 


*e©: 


XI 


^3i 


^ 


ec^: 


-_^o°" 


n=^ 


**«: 


TJ<* 


xt^:— 


13  3  456713345671    1765433  17654331 


gtf 


TT 


O- 


n^flg:    ^ixa. 


1£L 


-©- 


1 


^O 


-O 


IE^ 


s*^: 


XE 


©^ 


EE 


^to 


Q-rr 


Xf 


© 


XT 


4 


ft* 


5   67       13345671        3345         543    3       1765 
106  Measures  marked  thus  *  may  be  omitted  . 
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Key  of  E  flat  major. 
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122  Measures  marked  thus  *may  be  omitted .      123 
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Key  of  E  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  E  flat  have  been  mastered . 
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Key  of  A  flat  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  A  have  been  mastered . 
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Key  of  B  major.  ** 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  B  flat  have  Been  mastered. 
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Key  of  D  flat  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  D  have  been  mastered . 
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12  Key  of  F  sharp  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  F  have  been  mastered 
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Key  of  G  flat  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  G  have  been  mastered. 
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Part  Two.*) 

The  Minor  Mode. 

See    Chapter  VIII,   pajre  VI II . 

Sin^r  an  oetave  lower,   j^ey  of  A  minor,  relative  of  C  major. 

Harmonic  form.  ^^       j&.  -o- 
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Melodic  form. 
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The  above  scales  should  not  be  attempted  until  the  follow  ing  studies  as  far  as  N°  183  have  been  mastered. 
Alti  and  Bassi  may  sing Nos.  170  to  177  an  octave  lower  than  written 
170  Measures  marked  thus  »  may  be  omitted. 


g± 


:«.  * 


x=9z 


-6- 

171 


# 


172 


■z     ■ 


■       II 


g=ZJ 


■      m 


$ 


173 


-■»*[*»■    ^        I        ~   •  m    m  \m   •  -        m    \        ~  m   •   m   F* 

m   9  9  m~    m  9  m—  9    m w~9  — 


I 


174 


W=S± 


±:   '  m  • 


$ 


175 


±=BZ 


r+ 


$ 


176 


dtJt: 


•  ~m 


$ 


177  see  Page  VIII . 


178 


■+-T 


J 


* 


n 


•*•  + 


VtXL 


179 


180 


°'«#l# 


«K"I««8 


r;jf 


^a: 


■didt 


liSX 


*-■-*- 


•  '  # 


'^^■^■'tt^T^V^^^'^l'^ti^l^^*"!*^*^1^^ 


I 


181 


■         II! 


m 


lS3t 


is 


ii^nr 


^i* 


183 


•  #  +.. 


# 


182 


* 


1 


m      a 


rfi 


'«#«, 


-y^»  • 


-*~ — •- 


# 


184 


185 


JEEmz 


^SE 


•      ■ 


q 


•     ■ 


»  '  » 


#  ■  • 


•  ■  # — -»- 


i 


186 


J=F* 


■     ■ 


■   Z  9 


9         •  9    I   9  •    ZJH    , 


JS 


187 


■      •      mz 


.'  !#«*». «lfl 


.''!<>».. 'HUl^j 


•        ■ 


188 


5SE 


•  w  » 


^s*^ 


*SE 


«>  Earh  Key  should  be  immediately  followed  by  the  same  Key  in  Part  Four.  See  N?  773 


14 


*189 

-jjr            »*»                  m                  0            ^         m      *     a                  a            _■.'*"' 

g).'      1    ■..!    «.,l    ./I.    ■    1    .'.1    ,.«l    .■■!.■ 
-fl4»0 , , , A. . , , r_ 

X  ■  m  ■•                      .   m              m               '■»-■'"       a                       a          a                   a  - 

Hi 

_g2 #  '  a   * La-* L* *-J --La. * •-» +  '  a       * L#- 

^m__ ^_^_ r , ,_ 

J 
T 

rm      a            0  0  m      \0  0      m\m  m      0            0        m  m0        •-•••-        • 
iff-* ' +-0-1 0-^ — *-0 — L* ' — - — 0^ — w* — ' — 0 — "  '  • 

/il93                                                             * 

-Jf .  »—                                                           .*..    .... -.-..    .  -     

•-U 
HI 

flK              0     ..                 0.0 m  0  0        ...a   •__..■                       0  m                        •  m            #  m  •            ■ 

q19S 

Hi 
rl 

fl  194 

Hi 

W  195                                                                                                           196 
tt'..'|%,»'|'i      '1'      ■'I,«»'l't''l''l-'*     ■ 

"j              a                          a                          a                a                     a         a                            "  ■          ■  •  a 

e 1 1 1 1 1 1 U 

197 

4V  a  *  a a    la  * m~\ •    1  a m    •  1  m • 1 •~ir# •"H^ 1 

%h  0       0  m  0      0        m0      a  j:  a-         #---# -#-3 5~"» a a ¥m  a      a-* 

198 

4fcfaa        *      *        a   *     tt»        a"     It"        "a      a*    II  a  *  a       a      -ti'a       a     a  tf«        , 

^ a *- 0 0 H ■ 0 a- 

41:  a      a*     a       aft*    a      fa       ^ a^  *  #  g         ##       S    *          #        a      #     *      • 

V^ a — # »        0 w0 •#            a#        ##     :  M      ■       ....... 

200                                                   * 
"*7= a~*l m  m     m       B      *■ —           a  *            a  '  "•        #*a            ■            #a                #i 

*Z! 0± 0—±- m-m--0± -0-*- -• — i      *      a     •      # • -1 

*fc      '/    a*             a*  fa-,       fa#      J'          0m      a       fa,  #       fa      -»fa     •  .  -J 

H 

y   0     m      —  ,' ^a-- — -»*-       *# «^a-     *    a^-^ 0— *-  — 

202                                                            # 

-4 

N 

# 


jfc 


Harmonic  form . 


Key  of  E  minor,  relative  of  G  major. 


a 


IE 


^^ 


ZEE 


O- 


33: 


33Z 


-©- 


-O- 


TT 


33: 


-©- 


-©- 


*»      o 


6  7         1 

Melodic  form. 


34       #5         6  6      #5*321  76 


* 


go  flo    "    II  g  ^o 


rn 


-©- 


XE 


-O- 


o      rt 


o      o 


33: 


6  71S3||4||56  65 

203 Measures  marked  thus  *  may  be  omitted. 


-o- 


4 


* 


* 


* 


-*-0- 


6 


0  ■  a 


-•-»- 


*-w 


204 


3CS 


±3C 


4         8         2         1  7  6 


•   m  • 


0        \0  \        0  | 


205 


#     # 


-• — •- 


m 


I 


Jfc 


206 


207 


15 


0  a  • 


■      ■ 


■  ^      ■ 


*      ■ 


#  "  # 


•      # 


* 


208 


3t* 


^ac 


H«      >'g#     «  «  -•>    ^ 


•   ■ 


-# — ^# 


•-=-# 


* 


* 


209 


-# •- 


».  i  .*  i  1^=^ 


•  "# 


I 


it 


210 


3t±al 


♦— ' — •- 


»  '  » 


* 


211 


P 


212 


t1 


>«'      'it*'1*      '      '      «>'     t.'-^,'«l''^ 


i 


* 


1        > 


|.-'  '#.  -■'#.  ^ 


fe*    >'     d' 


3 


213 


«-      ,|,«.      ,|«» 


2U 


CJ 


6 


3 


215 


ma 


» ■- 


■      «  -#-=-# — »- 


£3 


3 


216 


•        •  -» 


-# — •^ — # 


a=:      ■    j: 


•     • 


-• 0- 


-0 0- 


0--0 0--0> 


mi$ •+ •     0    mm  m        mmm    0m _*_. m ^      ■  .       »     . 

UJL 0 #--# 0 0-Z T_A^ %-* »0         0 •       0 

218  * 


m 


219 


«      i'    l*ifa~ri   faES    »i    't    l*i.i    I*   K.>l*  aa 


is^=&m 


#*^^*E^g 


-• • 


220 


^ 


.it""L<t'"'l. '>!'"*  U'0»"U""0*U>' 


Harmonic  form. 


Key  of  D  minor,  relative  of  F  major. 


* 


i 


-o- 


-o- 


tf"      o 


o      o 


a: 


XT 


-©- 


-»- 


it 


-o — Q- 

6         7  1 

Melodic  form. 


*»      o^ 


3  4  f-V         6  6  #9         4 


17         6 


I 


£ 


t^~~#"~ 


-©- 


-Q— :  3^t 


fr*=E 


o- 


o      o 


33: 


3X 


o     o 


33 — e- 


-o — cr 


6        7        i         »        3       J4        jt  5        6  6  5  43         3        1 

/^       221  Measures  marked  thus*  may  be  omitted. 


t 


222 


•     • 


•         • 


0^0 


-0 •- 


-• •- 


16 


*       223                                                                                               224 
-JtL # _^_^ —         0 -T+—i — r*~~I — * *~~*^ — ZT0—* "— 

m1      *****      *m0    *      «*     *•* m  m0        *  m     m  -■ *** *+* 

& 


225 


•         * 


-• m- 


m        m 


*     » 


0 0- 


r  i      :z«     ■ 


*  j  ■  |  ■     |i|i  uc 


226 


£ 


•  a 


.i F«_*l_  *^ 


-• — •- 


i 


227 


ST  '.'''. 


♦ — 0- 


r*= 


m  l      ■  *  .    I       *  » 


•     # 


#     • 


228 


8^^g 


iff 


^#--,.1 


P 0- 


0\'        0 


0       0     m     '"•   -*— r- 


i 


OOQ 


£  «  I     «  i 


*E# 


-• #- 


*=:♦ 


•  I         • 


•        # 


230 


I 


azu 


»      » — 0- 


■+ — •  -• 


-• ^-0- 


231 


6 


3 


0 0- 


0-=-0 


0  0 


-0 0- 


g       ■ 


-* — •- 


«  I  •     ■  -  #  I  •  -     »    t    -  0 


232 


3 


00 


I 


•      * 


* 


■3!*: 


-# — =^-#- 


i 


-# =^# — •      » 


S 


233 

# 


#r=-#- 


»  i  # 


-• — =-♦ 


#-!-• • r0- 


I*ZXg 


^=;:*=* 


*«*n  '< 


2134 

A  .  * 


-• — =-•- 


235 

4V         *  »= 

vnT        * 


ja 


236 

-* — =-•- 


V"^T^ 


''-"-''W 


:±S 


#      0 


ii.'.r.a.'r.'P 


-• — •- 


337 


gi  J'»j.n.'-|. »."*!.*"# 


i 


^ 


*= 


#q 


Harmonic  form, 


Key  of  B  minor,  relative  of  D  major. 


I 


i 


B         7  1 

*  • 

Melodic  form, 


-o- 


sr 


-o- 


flo     o     ||  g     jjTT    0      0 


-o- 


3         4         its        6  6         #5         4         8 


1  7  G 


I 


6      7       i      a 


o      Q 


fo=# 


m 


-♦>- 


-»- 


Q    bo 


-Q o^ 


xi~ 


o 


3        *4  its         6  G  5         4  3         2  17         6 


I 


17 


P 


238.Measures  marked  thus  *  may  be  omitted. 


239 


•  ~  ■ 


:«= 


w-^ — w 


m 


240 


5 


I 


C     » 


-# #■ 


ft 


■      J 


•      ■ 


;fr«-*ljj; 


■      ■  _•!  0^-0*030 


P 


241 


is 


8'«.»'18 


-• — 0- 


0^0 


m    ■ 


242 


y   » 


# 


* 


243 


i 


e».  ■  !■»■ 


# — #■ 


» gg 


XK: 


?r^ »■ 


P 


244 


-# #- 


P 


245 


■* #- 


t)«,.l#tt 


23  B 


■• '!h 


• 

246 


P 


P^ 


@ 


-* #■ 


±=!fc 


:*♦ 


w 
247 


* 


gag  ,«'* 


i 


S3* 


♦  '! 


:fcU 


♦= — 0- 


d^i? 


g 


248 


6 


•  ■ 


0  0 


0 0 


■0 =♦ 


i\'A\ 


0ST0 


0^0 


0--0 0- 


m 


249 


•       0 


»l||.»    '.1H.'    .1*    -«l||.    5Bg 


0-  -0 


s 


250 


251 


•--•- 


♦--#-= #--• =-•--# ^»       » #-r # 


»  2  0 


0-n — 0- 


i 


f 


B'    i  P 


-# — •■ 


as 


#    • 


252 

0 


*mi 


253 


1      ■ 


i==*^*= 


-• — # 


254 


S 


^a: 


•ar 


II     ">l    >'^ 


*— T^- 


tt'l    >■'!    8 


•  .;  - 


a 


* 


■* 


It*'     'tt»     • 


It.-'  Itf.    "EgiEEg 


# 


I 


fc 


Key  of  G  minor,  relative  of  B  flat  major 

Harmonic  form.  u  *-».  «.    u 

o      a    g9     °      ll  °  (>o     t 


-o      " 


o      *» 


i      o 


3d: 


-»- 


ZEE 


-« 


fc 


k 


«         ?  1         2  3         4      |5         6  6       p~      4         8  2         17  6 

Melodic  form . 


o      " 


a      o     sr 


-o- 


Jpndt 


o- 


-O- 


6  7  1 


#4       #5         6 


P.   l|o  I; 


re 


o       n 


-e~ 


3E 


-e- 


6  5         4 


2         1  7         6 


i 


255.Measures  marked  thus  *may  be  omitted, 


te==i: 


6 


#    ^  # 


•    ^    # 


18 


4 


¥ 


k 


256 


# 


¥ 


k 


257 


0    -   0 


-0 0- 


■0 0- 


0        0 0- 


%•    *#*IS«^ 


~0 0- 


258 


^ 


i-.-'ii'.'. 


•  w  » 


# 


i 


"iff*    * 0   0fim  —* 


-0 w 


259 


VJ/,tt« 


i 


*        #        ±M- 


-0-1 0- 


260 


* 


k 


261 


>.i   %K 


i 


PSi 


»'\Mt''i  /^ 


262 


■# — #- 


t 


# 


P  '.  >'.> 


263 


K  '> 


•  ^  • 


i^ 


•    • 


^jEt 


6 


264  . 


•• — *■ 


1 


#    Z    » 


i 


3S 


I 


265 


•   -     t'.L'l'.     m'\mm    m'\%± 


% 


0^0 


0^0 


0  ^-0 


-0-r0- 


-#-: 0- 


m 


266 

at 


-# — »-=-• 


S5E 


267 


#  ^  » 


#        0   m-0- 


0   I  ■ 


3S 


g 


:*=S: 


^ 


268 


E 


269 


S 


*q=s 


us 


t 


^ZE![ 


**    ..III' 


S 


270 


K.I  *•— 


+M. 


4 


$£ 


Key  of  F  sharp  minor,  relative  of  A  major. 

Harmonic  form. 


^4^ 


-<&- 


^ 


i 


*>      o 


1 


o       *» 


-o- 


XE 


*>         O 


n     o 


33: 


XE 


jy 


6  7  1 

Melodic  form. 


We^ 


xe 


»    *5     fi 


^ 


6      #6         4         3 


2         17  6 


q°    *»    o 


XE 


-e- 


g    o 


-o- 


XE 


1st 


6         7        i        2        3      #4      #5        6  6 

271-Measures  marked  thus  *  maybe  omitted, 


4         3 


272 


00 


0  I  ■ 


•  w  # 


1*"  '*'* 


»  »g# 


273 


* 


•  .  ■ 


17  6 


-* •- 


0U>^0 


* 


fc — •- 


f* 


<»r>'1    'fr 


19 


4 


4A 


M 


M 


It 


274 


»      _        «  -  j — _ _- 


"'Jtf'*""1^*^ 


275 


=*=♦= 


H*±     >''      '£ 


276 


•       i 


i    ;.     fl.»    iHM 


"»Jtt«*     ^^ 


* 


■        ■ 


"♦'it*''   P  -£»^ 


2£! 


277 


•      •  a  #   V 


•      ■ 


278 
#11      0  •  0 


0        0 


m     ■ 


279 


•  w  ■ 


a:x 


-• •     » 


280 


281 

*~m  0\\  000\» 

-* —  ■ 


#1       0m  -  \:+±=0: 


m\     ■ 


282 


ff^Trtf'^r^i 


■♦^ — •- 


^& 


* — uPt 


^gt 


8«*I..'H.H 


•  I      », 


^.-.H.* 


1 


i 


k 


Key  of  C  minor,  relative  of  E  flat  major. 

Harmonic  form . 


H 


i 


o     a 


I 


o- 


tl  ~TT 


O- 


g    o    t 


s* 


ZEE 


*         O 


XT 

7 


-O- 


"O" 


6 


3        4       1 5         6  6#5  43         2  176 


# 


Melodic  fo rm . 


i 


ro    g 


£ 


^o  Ea 


o       *> 


-*3~ 


X>- 


3E 


■e — cr 


XT 


6         7         1  3         3      #4      #5         6  65  4         3         2  17         6 


283. Measures  marked  thus  *  maybe  omitted 


284 


20 


as 


a 


289 

■  ~  ■ 


:*=Ft 


-W~T~*~ 


s 


290 


|g=5 


B lp 


as 


291 


^ 


»      » 


K==£ 


:*=:*: 


•  I  ■ 


:!•: 


S 


Be 


■  I  ■ 


292 


at:  =*: 


S 


■-_» 


¥s-% 


i 


* 


* 


I 


Key  of  C  sharp  minor,  relative  of  E  major. 

The  studies  in  this  key  must  not  he  undertaken  until  those  of  C  minor  have  been  mastered. 
Harmonic  form. 


A 


I 


g       =n 


tt°     <» 


o      *»    ft 


«- 


O        *l 


o       O 


6-7         1 
Melodic  form 


^ KT 


4 


a 


3         4      #5         6 


6       |5         4 


6 


B 


P3 


S 


O- 


o      :zo 


a: 


TT 


-©- 


o     o 


-o- 


-O Or 


# 


Hfc 


6 

2&3 


7 


3      $4      |5-        6 


5  4 


6 


* 


•--•- 


ff=-#- 


•flt^ 


294 


I 


Iftt 


imii 


■I^T 


f 


♦--•- 


ites 


■  • 


i'lt* 


•*i  «• 


295 


!A 


■  i » 


»D.'|«     t 


£ 


1 


-#--*■ 


•    I    * 


*t  ti 


a 


296 


^4 


* 


♦i^ar 


l»»l*8 


iS;^ 


^ 


297   ♦ 


it 


4t 


mm 


& 


^^ 


HI 


298 


*Vn# 


* 


K      lit* 


w 


J^TT 


#-^ir# 


Key  of  F minor,  relative  of  A  flat  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  Fsharp  minor  have  been  mas 
tered..  Harmonic  form. 


Mf 


B 


a      o 


a     o 


-o- 


fc|"       o       l|"°~^ 


O    B«> 


O        u 


-^~ 


P       o 


3T 


# 


b* 


6  7         12 

Melodic  form. 


4      #5-        6 


6      05 


3pel 


-o- 


-o- 


Wfr 


a 


XE 


"  bo 


-O- 


XE 


31 


O        »» 


-©- 


zo: 


o      o 


3T 


p 


b* 


6  7 

299      . 


a        3      fl     #5        6 


4 


3         2 

300 


B 


^or 


i 


i 


B 


1      302 


^* 


# 


b* 


a 


«♦ 


*?=* 


^=*^ 


1 


303         ♦ 

B  ■ '  I 


Si 


•  i    1  i  •== 

♦  304    ^ 


5  1 .  i 


^^ 


-«-»- 


_305 


as 


i 


Key  of  G  sharp  minor,  relative  of  B  major. 
The.studiesin.this  key  mustnot  be  undertaken  until  those  of  G  minor  have  been  mastered. 


U 


m 


Harmonic  form 


ZEE 


-xx*- 


XH. 


o  MO 


"     o 


g     o 


XE 


I 


g     o 


-o- 


«»     o 


x^ 


U. 


6         7        1 
Melodic  form. 


3         4      |B 


6        #5  4 


2         17         6 


e 


o  feg 


«o- 


x*_ 


XI 


#s=k 


££ 


I 


3Z 


-e- 


3£ 


O        " 


X^ 


o     g 


-©- 


3      fl      fS         6 


4 


U 


s 


6         7         12 

306 


65432176 


£ 


3M  _  I.XJt 


?T 


scim: 


#^'^ 


fiAt 


307 


!! •- 


*± 


Xi  f"    I       "    3B 


•  ^w  ■ 


v^: V  w-*~w 


4 


U 


m 


308 


1 


fXl  I  — ~>  I 


309 


^»  w  ■ 


5§g 


n 


■  i  ■ 


*i 


;*#-*-• 


x»  I    »  » 


f 


-*--•- 


•  I  » 


^ 


310 


g« 


^t#- 


X-^ 


rH#- 


■       • 


¥ 


^a: 


11  tf    311 

-* — -- 

*  m 

*• S" 

"•  - 

** •  " 

— *+-= 

• 

./*  ffy  fa — •_* — i 

— •  ■ 

0      ■       ■ 

#-*^ 

-• *-+ 

-"" 

-* f"*- 

V 

# 


Key  of  B  flat  minor,  relative  of  D  flat  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  B  minor  have  been  mastered. 
Harmonic  form. 


fcfc 


B$ 


S 


-o- 


pcx 


pen 


o     o 


o     *' 


-o- 


# 


tfe 


o     ^ 

6         7        12 

Melodic  form. 


XF 


3         1      #5        6  6       |)5  43 


2         17  6 


B$ 


:RFf 


fe^fe* 


x*- 


-o- 


o     o 


o      » 


x^ 


/>    .    .      313 


^ — ^ — o~ 

6         7         12 

312 


XT 


3      #4      #5        6 


6543  2176 


''Kl^"' 


**= 


-* •- 


^* 


adfc 


te 


>.*l.*>k 


:*=■: 


=*=±^ 


$ 


teA 


t 


[,'.«|.'^.lH.r> 


%% 


315 


*): ,  E  E  /r'^j^r* 


§M 


FFf 


'«-  1  ai'lh,  I  eM 


-^-*- 


s§ 


316 


_* ^ 


±z — w 


m 


&m 


V =g 


317, 


3m 


zmz^i 


fe^ 


Key  of  D  sharp  minor, relative  of  F sharp  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  D  minor  have  been  mastered. 
Harmonic  form . 


fafe# 


1 


f 


HCtl       °  =     °      XCE 


o      " 


-o 


-e- 


0=3X 


IE 


6         7         1 
Melodic  form. 


-e- 


zo=:e=x7 

6       #5         432176 


feto 


3        4      ))5 


I 


||0  atn     S     II  9  JjfliEj 


I 


-rr 


O- 


XE 


IE 


-O- 


o     o 


XT 


-©- 


6  543217        6 


7         1 


3      »4      |5         6 


i 


<fa 


318 


♦--•- 
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Key  of  E  flat  minor,  relative  of  G  flat  major. 

The  studies  in  this  key  must  not  be  undertaken  until  those  of  E  minor  have  been  mastered. 
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Part  Three.*) 

Sharps  and    Flats 

See  Chapter  VII,    pag-e  VI. 
For    additional    studies    in  sharps  and   flats    see    N°  585 
329  Sharps,  see  page  VI. 
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333  Flats,  see  page  VII. 
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Additional  studies  in   Sharps  and  Flats. 

The  following  studies  in  Sharps  and  Flats  will  be  found  most  useful;  they  must  however  not 
be  attempted  until  the  preceding  numbers  have  been  mastered. 
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Time  and  Tune  Studies 

See   Chapter  V  and   VI  ,    page    VI  . 
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Part  Five.*) 

Two-part  Studies. 
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1.    O        for   a    faith  that -will  not  shrink,  Though  press'd  by  many  a  foe; 

2. That  will  not  mur-mur  nor  complain     Be  -    neath  the  chastening       rod, 
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1. Praise, O  praise    our    God         and     King;   Hymns     of 
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Fa-  ther,  Son, 
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Spir-  it      Three  in     One. 
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He        came  from     heav'ns    un  -  clouded   height  To     greet    a     low-ly         maid   -     en 


I 


P  r  i  r  r 


^^^^^^p 


^ 


i 


i 


£ 


908 


n s; v ttt; m & 


Bp.W.W.  How. 
German 


i 


I 


r  r  f  r  \'=T=f=rEf-rr   r  7^ 

1.  Hark!  what  mean  those  ho   -    ly    voic- es     Sweet-ly    sound  -ing  through  the  skies? 

2.  List-   en        to       the        wondrous  sto- ry ,  Which  they  chant  in     hymns     of    joy 
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Death  is        conquer'd,    man    is         free, 
And  a       bright- er       East-er      beam 
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Christ  has  won  the      vie-  to-  ry. 

On     our   long-  ing  eyes  shall  stream.  A-men 
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Praise  Him  a-bove,ye    heav'nly    host!  Praise  Father,  Son,  and   Ho-  ly„    Ghost     A-men; 
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1.   Art  thou    wea  -  ry,         art     thou    lan-guid,      Art    thou    sore    dis  -  trest? 
2. Hath   He      marks  to  lead  me      to      Him,       If      He       be      my       guide? 
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"Come    to  Me"  saith        One,  "and       com  -  ing,       Be         at  rest." 

"In      His        feet      and      hands  are     wound-prints,  And     His  side;"    A-  men 


T3 


T5 


m 


.  r~i f* ^3- 


351 


W 


-A^- 


£ 


i»         o 


Het- 


I  =  n  II;  j; 


^ 


Zff. 


Rev.J.  M.Xeale. 


H.J.Gauntlett 


i 


f 


f 


35Z* 


I± 


rrr^TTTf 


r 

<  iSri 
I     0 


e' ! 

st,  1 


4 


w^\ 


Brief      life      is  here     our  por  -  tion,     Brief  s or- row,  short-livd     care; 

hap-py       ret-  ri    -  bu   -'tion!     Short  toil,   e    -    ter  -  nal         rest, 

There      grief    is  turnd   to  pleas  -  ure;     Such  pleas-ure     as      be     -      low   j 

And        af  -   ter     flesh-ly  weak-ness,     And  af  -    ter     this  world's  night,! 
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{The      lite  that  knows  no  end   -    ing,     The      tear-less  life  is       there! 
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And      af-ter  storm  and     whirl-wind,        Axe  calm,andjoy  and      light.'  A-men 
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From  our  fears  and    sins    re- lease  us;      Let   us  find_.our_    rest   in  Thee. 

Dear  de-sire      of        ev-'ry     na  -  tion,     Joy   of    ev-'ry       longingheart.  A -men 
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l.IIo  -    ly    Fa-ther,     cheer   our    way       With     Thy     love's  per  -   pet-   ual     ray 
2.  Ho  -   ly      Sav-iour,  calm    our     fears    When  earth's  bright- ness    dis  -  ap-pears: 
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Grant     us     ev  -  'ry       clos  -  ing    day        Light    at 
Grant     us     in       out      lat  -  -ex     years     Light    at 
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1.    In      to -ken  that  thou  shalt  not  fear  Christ  cru  ci  fied  to      own-^Wfe  print  the  cross  up- 
2  .Thus    outwardly     and    vis-i-bly      We     seal  thee  for  His    own:  And  may  the  brow  that 
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on  thee  here,  And  stamp  thee  His      a  -  lone . 
wears  His  cross  Here-aft   -   er  share  His  crown.  A-men. 
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Who    in    bit  -  ter      pains    Pourd  forme  the     life-blood  From  His  sa-cred  veins. 

In  that  blood  I         find,     Blest  be  His  com  pas-sion      In-fi-nitely       kind.  A-men. 
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l.When      God      of      old  came    down  fromheavn,  In       powY  and  wrath  He        camej 
2.      But     when  He  came  the       sec  -  ond  time,    He       came  in    powV    and       love; 
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Be  -   fore  His  feet  the    clouds  were  riven,   Half  darkness  and  half    flame. 
Soft-  er     than  gale  at      morn-  ing  prime     Hov- er'd  His   ho-  ly      Dove.  Amen. 
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l.Days  and  mo-ments  quickly      fly    -  ing  Speed  us    on-ward  to   the      dead; 

2.    As     a    shad-o\v      life    is     fleet- ing-  As       a     va-por     so     it        flies;, 
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Each  with -in       his      nar-  row    bed! 
Par-  don  grant,  and  make    us      wise. 
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2.  Par-don      our     of   -    fen-ses. 
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Son     of  God  most   high,     Pit-ying    lov-ing    Saviour,    Hear  Thy  children's  cry. 
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S.Should  my  tears    for-  ev-  er  flow, Should  my  zeal  no    languor    know, All  for  sin  could 

Ji   i 


^ 6* 


£U 


£ 


*     9      g 


<9 S> 


1& 1^ 


F 


-o- 


|9nr-^ 


rf ~n — r~ 


.1  iJ.    J 


S 


TV 


a         ri 


d 6^ 


^ 


» P 


t 


r  f  f  r  r 


r 


-<*- 


and  the  blood,  From  Thy  side     a        heal-ing  flood,  Be      of     sin.  the    dou-ble  cure, 
net    a  -tone,  Thou  must  save,  and  Thou    a  -    lone;    In   my    hand  no    price  I   bring, 


11 


S3. 


H  r  r 


o       o & & 


1 


i 


-eo- 


i 


-&- 


% 


-©- 


-o- 


"5 


r 


m 


% 


^ 


r  r 

Save  from  wrath ,  and  make  me  pure. 
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Thy  works, God  of  praise!  How    justKingof  saints,  And  true  are  Thy  ways!  Oh,who  shall  not 
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mighty     King!       Be  hold  the  sac  -  ri  -  fice     we     bring-. 
2 .Wake   in    ourbreast  the    liv- ing  fires,     The  ho- ly  faith  that  warmed  our  sires; 
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Is-rael    re    -  joice;   And  chil-dren  of       Si -on  Be   glad  in  their  King, 
hear  their  glad  tongues,  And  waits  with  sal-  va-tion,  The  humble  to      bless.  A-  men. 
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l.Lord    of    theheartsof  men,  Thou    hast  vouchsafe!  to  bless, From  age    to   age,Thy 
S.Here  faith, and  hope  and  love  Reign    in  sweet  bond    al-lied  ,•  There,when  this  lit-tle 
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pour,    Kneeling  low-ly    at    Thy  door,     Ere    it    close  for    ev  -  er-more.     A-  men. 
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i.How   sweet    the  Name  of      Je-  sus  sounds      In         a        be  -    liev-er's        ear! 
3.    It     makes  the  wounded    spir-it   whole,     And  calms   the   troub- led      breast; 
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It  soothes  our  sor-rows, heals  ourwounds, And  drives  a-  way  our  fear. 

■Tis         man-  na    to       the      hun-gry  soul,     And     to     the    weary     rest.  A-men. 
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1.    A-bide  with  me:  fast  falls  the  ev-en  tide;   The    darkness  deepens;Lord  with  me  a-bide; 
S.Swift   to    its  close  ebbs  out  life's  lit- tie  day;  Earth's  joys  grow  dim,its  glo  -  riespassaway, 
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When    oth-er  help-ers    fail,  and  c  omforts  fleece  lp  of  the  helpless,  oh,  a-bide  with  me. 
Change  and  de-cay  in        all    a -round  I    see;  OThouWho  changest  not  a-bide  withme.  Amen 

J  j      ^1  iii  J  lnl  ,,^J  J   J  j    ii„. 


r? 


oo  o 


a 


^ 


1 


i 


-Q"^ 


s 


I 


g     r^  p>  |o  o  I  '  3E 

'  Rev.  H.F. 


g 


331 


F^? 


IT 


ff= 


k 


932 


7.^./?. 


Lyte. 
Dr.  S.S.Wesley. 


±2 


J    JJ    J    I    o   J 


^3 


tl  =2 


l.The  Church's  one  founda-ti  on    Is  Je- sus  Christ  her  Lord:  She    is  His  new  ere- a- tion 
2.  E  -  lect  from  evVy    na-tion,  Yet  one  o'er  all    the  earth,  Hercharter  of  sal-  va-tion  , 
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By     wa-  ter  and  the  word -.From  heaven  He  came  and  sought  her    To     be      His  ho-ly 
One  Lord,  one  Faith,  oneBirth;  One     ho-   ly  Name  she  bless  -  es,  Par-takes  one  ho-ly 
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Bride-,  With   His    own  blood  He  bought  her,     And    for  her  life    He        died, 
food,     And    to    one  hope  she     press-es,  With      every  grace  en-   dued.     A-men. 
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1. Peace,  per -feet  peace,  in    this   dark  world  of      sin?    The   blood    of    Je- suswhis-pers 

S.Peace,  per- feet  peace,  by  thronging    du  -  tiespressed?To       do     the  will    of    Je   -   sus. 

3.Peace,  per- feet  peace, with  sor- rows  surging  round?   On     Je-  sus1  bo-  som  naught  but 
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1  Sol-diers  of  Christ  a -rise,      And  put  your  ar-mor 
3  Strong  in  the  Lord  of  Hosts,  And  in  His    mighty 
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on;Strong    in  the  strength  which  God  sup-  plies,Through  His      e  -  ter-nal      Son. 
power-Who      in  the  strength     of    Je  -  sus     trusts       Is      more  than  conquer-  or.    A-men. 
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l.When  morning  gilds  the   skies, My    heart  a-wak-ing    cries,   May    Je-sus  Christ  be  prais'd! 
2  When  e  'er  the  sweetchurh  bell  Peals   o  -  ver  hill  and    dell,     May   Je-sus  Christ  be  prais'd! 
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A-  like  atworkandpray'r  To  Je-sus  I    re  -  pair;       May  Je  -  sus  Christ  be    prais'd! 

Oh,  hark  to  what  it     sings,    As  joyously    it       rings,    May  Je  -  sus  Christ  be  prais'd!  Amen. 
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l.Once    in         roy  -  al     Da-  vid's      cit  -  y        Stood   a       low-  ly  cat  -  tie      shed, 
2.  He    came     down    to    earth  from     heaven,     Who      is      God  and  Lord  of         all 
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Where    a         moth-  er     laid    her        ba  -   by, 
And    His     shel  -  ter     was     a  sta-ble, 


In      a        man-  ger  for      His        bed; 
And  His     era  -  die    was     a  stall: 
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.  Ma-  ry        was    thatmoth-er      mild,    Je  -  sus      Christ  her  lit  -   tie       child. 
With    the      poor  and  mean  and    lowly,    Liv'd  on        earth    our  Saviour       ho-ly.  A-men. 
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1.    0       Love    di  -  vine,  that     stoopVl  to  share   Our  sharpest    pang,  our      bit-teresttear! 
2.Thoughlong  the    wea  -  ry       way   we  tread,  And  sor- row  crown  each    lingYingyear, 
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Rose-bud,  rose-bud,      rose-bud    red,     Rose-bud  doubt-ful       treas    -    ure. 
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Allegro    moderato  con  anima. 
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VOCABULARY  OF  MUSICAL  TERMS. 


ABBREVIATIONS. 


Accel.,  accelerando. 
Cresc.  — =c; ;  crescendo. 
D.  C,  da  capo. 
D.  S.,  dal  segno. 
Deer  esc,  decrescendo. 


Dim.,  diminuendo. 

Dol.,  dolce. 

F.,  forte. 

FF.,  fortissimo. 

Fz.,  Fs.,  forzando. 


M.  F.,  mezzo  forte. 
M.  P.,  mezzo  piano. 
P.,  piano. 
PP.,  pianissimo. 
Rail,,  rallentando. 


Rit.,  ritardando. 
Riten.,  ritenuto. 
Sem.,  sempre. 
String.,  strizurend  - 


Accelerando,  Accel.     Gradually  increasing  the  pace. 

Accidentals.    See  page  vi. 

Adagio.    Slowly. 

Affetnoso.     With  tenderness  and  pathos. 

Alia  breve.     Giving  each  half-note  one  beat.    Indicated 

in  the  signature  by  £g 
Allegretto.     Not  so  fast  as  allegro. 
Allegro.     Lively. 
Alto.     Called  also  counter — tenor  when  used  by  men.   The 

deepest  tone  of  .voice  in  women,  and  the  high  arti- 
ficial voice  among  men.     See  Contralto. 
Andante.     Going  at  a  moderate  pace. 
Anthem.    A  composition  for  voices,   set  to  Scriptural 

words. 
A  poco  a  poco.     -By  degrees.    Applied  to  the  increase  of 

time  or  expression. 
A  tempo.     In  time. 
Barytone  voice.  A  voice  of  fuller  quality  than  a  tenor,  and 

lighter  than  a  bass. 
Bass  voice.     The  lowest  of  male  voices. 
(  alando.     With  decreasing  volume  of  tone,  and  slacken- 
ing pace. 
Cantabile.    In  a  singing  style. 

Cantata.    A  short  work  in  the  musical  form  of  an  oratorio- 
Carol.    A  song  of  praise,  applied  to  a  species  of  song 

sung  at  Christmas-tide. 
Catch.     A  species  of  canon  or  round  for  three  or  four 

voices,  so  contrived  that  the  singers  catch  up  each 

other's  sentences. 
Chromatic.     That  which  includes  degrees  not  belonging 

to  a  diatonic  scale.     See  page  vi. 
Clef.     The  sign  placed  at  the  commencement  of  a  staff 

showing  the  absolute  pitch  of  sounds.     See  page  iii. 
Con.     With.     e.  g. :  Con  moto,  with  spirited  movement. 
L'ontralto.     The  voice  of  deepest  tone  in  females. 
Crescendo.     With  gradual  increase  of  power. 
Da  capo  or  D.  C.     From  the  beginning.     The  performer 

must  recommence  the  piece,  and   conclude  at  the 

double  bar  marked  Fine. 
Da  capo  al  fine.    Same  as  D.  C. 
Dal  segno  or  D.  S.     From  the  sign  $. 
Decrescendo.    With  gradual  decrease  of  power. 
Diatonic.     Pertaining  to  the  major  or  minor  scale. 
Diminuendo.     Decreasing  in  power  of  sound. 
Dolce.     Softly,  sweetly. 
Dot.    A  point  added  to  a  note  or  rest,  which  lengthens 

its  value  by  one-half.     When  a  second  dot  follows 

the  first,  it  adds  one-half  to  the  value  of  the  first. 

(2)  When  placed  over  a  note,  the  dot  is  a  directiwi 

that  the  tones  are  to  be  detached  (staccato). 
Falsetto.     The  artificial  or  supplementing  tones  of  the 

voice. 
Fine.     The  end  ;  used  to  show  the  end  of  a  piece  after 

a  repeat. 


Forte.    Loud. 

Fortissimo.     Very  loud. 

Forzando.  Literally  "forcing."  Emphasis  upon  speci- 
fied notes  or  passages,  marked  f z. ,  sf .  or  >-. 

Glee.  A  piece  of  unaccompanied  vocal  music  in  at  least 
three  parts. 

Grave.     Slow  and  solemn. 

Lar ghetto.    At  a  slow  pace,  but  not  as  slow  as  largo. 

Largo.    A  very  slow  degree  of  movement. 

Legato.  Implies  a  close,  gliding  manner  of  perform- 
ance. 

Leggiero,     Lightly,  Swiftly. 

Lento.    Slow. 

Llstesso.     The  same;  as  I'istesso  tempo,  the  same  time. 

Maestoso.     With  dignity  ;  majesty. 

Major.     Greater. 

Marcato.     Marked  or  emphasized. 

Mezzo-forte.     Moderately  loud. 

Mezzo-piano.     Moderately  soft. 

Minor.     Lesser. 

Modern  to.     Moderately. 

Molto.    Much  ;  very  ;  as  molio  adagio;  "very  slow. 

Morendo.  Gradually  softening  the  tones,  and  slacken- 
ing the  pace. 

Motet.  A  vocal  composition  in  harmony,  generally  set 
to  scriptural  words. 

Moto.  Movement ;  as  con  moto ;  with  spirited  move- 
ment. 

Oratorio.  A  musical  drama,  founded  on  some  scriptural 
story,  and  performed  without  scenery  or  action, 

Part-song.  A  vocal  composition,  having  a  striking 
melody  harmonized  by  other  parts  more  or  less 
freely. 

Piano.     Softly. 

Pianissimo.    Extremely  soft.  » 

Poco.    A  little  ;  as  poco  adagio  ;  rather  slow. 

Presto.     Quickly. 

Rallentando.     Gradually  slower. 

Recitative.    Musical  declamation. 

Ritardando.    Gradually  slower. 

Ritenuto.  An  immediate  change  to  a  slower  rate  of 
speed. 

Sempre.     Always;   as  sempre  forte;  always  loud. 
IS  forzando.     Forced.     A  term  signifying  that  a  note  so 
marked  should  be  emphasized. 

Signature.  The  signs  placed  at  the  commencement  of 
a  piece  of  music. 

Soprano.     The  highest  of  female  or  boys'  voices. 

Sotto.     Under  ;  as  sotto  voce ;  in  an  undertone. 

Stringendo.     Hastening  the  time. 

Tenor.     The  highest  of  male  voices. 

Tivace,  Tivo.     Quickly,  sprightly. 
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GENERAL    INDEX. 


HYMNS. 


Number 

Abide  with  me 931 

Art  thou  weary  ? 911 

As  with  gladness 926 

Brief  life  is  here  our  portion  912 

Christian  !  Dost  thou  see  them  ? 964 

Come,  Thou  long-expected  Jesus. 913 

Come,  ye  disconsolate 944 

Days  and  moments 918 

Doxology 910 

Far  from  my  heavenly  home 955 

Fierce  raged  the  tempest 963 

Glorious  things  of  Thee 938 

Glory  be  to  Jesus 916 

Hark !  hark !  my  soiil ....... 941 

Hark!  hark!  my  soul  953 

Hark !   the  sound 950 

Hark!  what  mean?     908 

Hear  me,  0  my  Saviour 951 

He  is  risen 909 

Holy  Father,  cheer  our  way 911 

Holy  night     954 

How  sweet  the  Name  of  Jesus . .    , 930 

How  wondrousUand  great 922 

I'm  but  a  stranger  here 927 

In  token  that  thou  shalt  not 915 

Jesus  Christ  is  risen  to-day 943 

Jesus,  meek  and  gentle . 920 

Lord,  in  this  Thy  mercy's  day 929 

Lord  Jesus,  think  on  me 9.19 

Lord  of  the  hearts  of  men 928 

My  God,  permit,  me  not  to  be 945 


Number 

My  soul,  be  on  thy  guard 949 

Now  the  day  is  over 948 

O  for  a  faith ..905 

O  Jesus  Christ,  if  aught  there  be 961 

O  let  him  whose  sorrow 924 

O  Lord  of  Hosts 923 

O  Love  divine 937 

O  Paradise , 952 

O  Sacred  Head 956 

Oh,  come  and  mourn 959 

Oh,  praise  ye  the  Lord 925 

Once  in  royal . . . .  936 

Peace,  perfect  peace 933 

Praise.  O  praise  our  God 906 

Rejoice,  rejoice,  beiievers! 939 

Resting  from  His  work  to-day 957 

Rise,  crowned  with  light... 940 

Rock  of  Ages. 921 

Saviour,  source  of  every  blessing. , 946 

Saw  you  never 962 

See  the  destined  day  arise. . 960 

Soldiers  of  Christ 934 

Ten  thousand  times ,  947 

The  Angel  sped 907 

The  Church's  one  foundation 932 

The  voice  that  breathed  o'er  Eden 942 

Thine  forever 958 

Thou  Judge 965 

To  Thee,  O  Lord , 966 

When  God  of  old. 915 

When  morning  gilds  the  skies .    ...   „ 937 


METRICAL. 


L.  M. 

915 

"J1U 

917 

923 

930 

937 

96) 

945 
959 

S.  M 

919 

CM. 

928 
934 

905 

949 

955 
965 

P.M. 

911 
918 
929 
941 
947 
952 


953 

6.  5.  X». 

957 

956 

950 

Irregular 

916 

958 

962 

6»S. 

964 

980 

8.  7. 

922  (5) 

935 

7.  e. 

907 

10  S. 

925  (5) 

7  S. 

912 

908 

931 

927  (6.  4) 

6.  5. 

906 

942 

913 

933 

914  (7.  5) 

921 

946 

940 

920 

920 

7.  6.  D. 

909  (8.  7) 

924 

943 

932 

8.  7.  D. 

11.  10. 

936  (8.  7) 

948 

951 

939 

938 

944 

963  (8.  3) 

PART    SONGS. 


All  through  the  weary  da^* 987 

imerica 972 

Blow,  blow,  thou  winter  wind.    .' 1002 

Cloohette 980 

Departure 978 

Down  in  a  shady  valley     976 

Down  in  the  vale , 983 

Evening 979 

Fair  Evening 982 

Feiewell 977 

Fruewell  to  the  forest y97 

Guelder  White  .  969 

Henther  Rose .  .    988 

He  that  hath 992 

Borne  they  brought 1001 

How  could  1  bear , 970 

Tfllookhere  988 

Longing. 971 

Lorelei 981 


T        , _                                                                       Number 
Loved  Ones t 9gg 

Lullaby .1 !!!!!! .'  1003 

Luna 999 

Men  of  Harlech 994 

Parting ."...!!!!  898 

Robin  Adair 984 

Shades  of  evening 985 

Silent  Night '."..."..  995 

Sleep,  baby,  sleep ...'.'."...  975 

Sleep,  baby,  sleep 99t 

Sleep,  sweetest  baby !!!!."!"  967 

Sweet  and  low 996 

Tell  me,  Flora ...... ......... .1000 

The  Curfew '..'.-.....  989 

The  Linden  Tree 990 

The  Rainy  Day ' '  993 

Two  Royal  Children ]  973 

When  May  breezes  blow. ,  974 
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